ABOUT THIS BOOK

Born in Lebanon in 1945, Seta Manoukian is a painter. Her
early drawings reveal a sense of composition, a strong artistic
hand and an original talent. She was teaching at Lebanese
University when the Civil War began in 1975. After 10 years of
war in Lebanon she had to flee, to LA defeated by war, where
she still lives today, as a Buddhist nun.

This publication looks back at Manoukian’s work,
focusing on the 70s and 80s periods of her practice. It
includes essays by Gregory Buchakjian, Kristine Khouri
and Aline Manoukian.
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ABOUT THE AUTHORS

Gregory Buchakjian

Gregory Buchakjian (b. 1971) is an art historian and visual interdisciplinary artist, Université Paris IV Sorbonne PhD, acting director of the
School of Visual Arts at Académie Libanaise des Beaux-Arts — Alba. His visual work emerged in the aftermath of the 2006 war with the
series Nighthawks. Since then, he focused on city and history with publications such as Fouad Elkoury, Passing Time (Kaph Books: 2017),
Traversées Photographiques. Le journal du Docteur Cottard (Arab Image Foundation: 2017) and his contributions to On Photography in
Lebanon: Essays and Stories (Kaph Books, 2018). In 2018, his Fragments from the Ridge Line are part of first Lebanese pavilion at the
Venice Biennale of Architecture while Fragments from the History of Civil Aviation in Lebanon are in the book accompanying the exhibition
Cycles of Collapsing Progress. Member of the advisory committee of the Saradar Collection, he took part in juries including Sursock
Museum Salon d’Automne (2009), Boghossian Prize (2012), Beirut Art Center’s Exposure (2013) and Beirut Art Residency (2017).

Kristine Khouri

Kristine Khouri is an independent researcher and writer whose interests focus on the history of arts circulation and infrastructure in the
Arab world, and archival practices and dissemination. Together with Rasha Salti, she has co-curated Past Disquiet: Narratives and Ghosts
of the International Art Exhibition for Palestine, 1978 shown at the Museu d’Art Contemporani de Barcelona (2015), Haus der Kulturen der
Welt, Berlin (2016), and at the Museo de la Solidaridad Salvador Allende, Santiago (2018). Khouri also curated The Founding Years
(1969-1973): A selection of works from the Sultan Gallery Archives at the Sultan Gallery, Kuwait (2012). Kristine has contributed to
numerous publications and was a section editor for the publication accompanying the exhibition Time is Out of Joint (Sharjah Art
Foundation, 2016). She is a member of the Arab Image Foundation, Beirut.

Aline Manoukian

Aline Manoukian studied the history of photography in California. In 1983, she covered the Lebanese conflict, as a photojournalist for the
Lebanese daily newspaper the Daily Star. In 1985, she joined Reuters news agency and later became head of the photo department,
managing a group of staff and stringers, while covering the Lebanese conflict. In 1989, she moved to Paris, where she continued her
career as a photographer and later as a picture editor. From 2010 to 2013, she was president of the French photo-editors' association ANI.
In 2017, she became director of the newly established non-profit organisation Beirut Center of Photography, dedicated to promoting quality
photography in Lebanon.



Launched by Mario Saradar in 2012,

the Saradar Collection is built around

a private collection of modern and
contemporary ort from Lebanon, with

a public mission to preserve, study

and share.

The Saradar Collection continues to grow
through the acquisition of works

and through the development of critical
thinking and scholarship around

the artworks and, more broadly, art

in Lebanon. As well as being accessible

to the public via its website, the collection
is also the storting point for programming
and reseorch, This includes expanding

the archive by gathering previously

exts, g essoys
and videos, and organizing public events.

Koph Books is based in Belrut, Lebonon,
and speciolizes in publishing quality art
books featuring Middle-Eastern artists
and art proctices in the fields

of photography and the fine arts.

Each book Is unique, created in close
collaboration with the artist and

the contributors, with high production
ond design values. Our mission is

to promote the talent of artists from

the region—both internationally renowned
nomes ond emerging artists—, and to
document artistic practices in the region,

The Saradar Collection and Kaph Books
share the same commitment to fostering
research ond critical thinking and

o promoting the work of Lebanese ortists.
This joint initiative taokes the form

of a series of books dedicated to artists,

0r to themes related to the works in

the Sarador Collection,
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Painting in Levitation,
Painting for Healing

Grégory Buchakjian
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The Manoukion family archive displays scenes that could be found
in dern-di shold. It includes studio

any Y P grap
portraits and “surprise” snopshots taken in the public spoce.'
Among the members of the household, a girl oppears regularly,

onstoge. She subsequently becomes a beautiful woman, mingling
with people and dancing in the Swinging 60s. She poses
either in where her work is

frequently among paintings,
being exhibited or in her fomily’s opartment, in the Batriakiyeh
(Patricrehote) nelghborhood, in Zokok ef Blat. Apart from photo

something—is
emanates from her smile and from her eyes. Seta Monoukian,
having been through crises and struggles, has found her
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in @ show, consisting of a th nth scholarship to Perugia,
courtesy of the Italion Embassy in Beirut. Later o6, she
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pointings seen in Lebanon. These pieces were produced
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childhood in the fomily hame. In her book about women artists,



“White wolls had o great significance

for me because | saw empty space in them,

We think that space is nothing, but

in reclity it is the heort of our inner silence
—without it there would only be noise,

1 started using white, which is not a color,
which is intangible. In the early 70s,

I started pointing white bed sheets

on white bockgrounds. These sheets were
borizontal, as if carrying a huge burden.
This wos when | storted to become aware
of horizontality and verticality. From these
sheets, people storted emerging, ond

then a vertical fine, It was liberoting

—a purification process. Still today,
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an essential significance.”




Kristine Khouri

In conversation
with Seta Manoukian
(Ani Pema Tsultrim Drolma)

Los Angeles, California

November 2017
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"Here, two men, each in his own world,
Even if the environmaent we live in is o port
of us, we are separate from it and from

the rest of humanity. It is wholeness versus
individvality."




-~ Seta Manoukian:
a chronology

by Aline Manoukian

i years, however, she grows. L4 Lo
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